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DOZORCI RADA
SUPERVISORY COUNCIL

Miloslav Duchat
predseda dozorCi rady
predseda legislativni komise
Chairman

Dr. Jaromir Dlouhy Prof. Dr. Véclav KuGera

PREDSEDOVE STALYCH KOMISI
CHAIRMEN OF STANDING COMMITTEES

Vladimir Popelka Vitézslav Hadl Cestmir Gregor
predseda komise predseda pfijimaci komise predseda socidlni komise
pro otdzky tvorby New Members’ Committee Welfare Committee

Classification Committee

Pavel Cmiral







APARAT OSA
0SA MANAGEMENT

JUDr. Dana NepraSovd ing. Miroslav Mare$ JUDr. Otmar Skopal
JUDr. Josef Slanina vedouci odboru vedouci ekonomického  vedouci odboru verejného
feditel OSA dokumentace odboru provozovani
General Director Head of Documentation Head of Financial Head of Licensing
Department

JUDr.Zuzana Kurelovd ~ Mgr. Martin S¢ambora ing. Jiff Rohlitek PhDr. Lenka Novékova

vedouci odboru vedouci odboru vedouci odboru vedoucf filmového
vysilacich prav mechanickych prév informatiky oddéleni
Head of Broadcasting Head of Mechanical Head of Information Head of Film Rights Dpt.

Rights Dept Rights Dept. Services

Zdefka Hurdova Hana Sanchezovd Magr. Lenka MaliSova JUDr.Eva Sivova JUDr. Pavla Cibulkovd

sekretaridt feditele sekretaridt feditele pravni oddélenf pravni oddéleni pravni oddélenf
osobni oddélenf PAM Legal Dept Legal Dept. Legal Dept.
Secretary to Secretary to
General Director General Director

Jolana Zemanova Jana JareSovd Zdefka PospiSilikovd Vlasta ZajiCkova
zahranigni sekretaridt podnikova kontrola ¢lenské oddgleni Clenské oddélent
International Dept Internal Inspector Members’ Dept Members' Dept.
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SLOZENI KOMISI

LEGISLATIVNI KOMISE

Miloslav Duchac¢ — predseda Za aparat OSA:

Jaromir Dadak JUDr. Josef Slanina — Feditel

Karel Ruzicka JUDr. Dana Neprasové — vedouci 2. odboru
Jifi Teml JUDr. Eva Stivova — pravni oddéleni

Karel Vacek
JUDr. Ladislav Vostarek

KOMISE PRO OTAZKY TVORBY

Vladimir Popelka — pfedseda Za aparat OSA

Miroslav Cisaf Sabina Chalupova

Mikolas Chadima

Miroslav Janou$ek Nahradnici:

Marta Jirackové Rostislav Cerny

Ivana Loudova Jan Hala

Lukas Matousek Miloslav Richard Prochéazka
Pavel Ruzicka Jiti Teml

Pavel Vrba

Externi spolupracovnik:
Vladimir Studnicka

PRIJIMACI KOMISE

Vitézslav Hadl — pfedseda Za aparat OSA:

Milon Cepelka Zdenka Pospisilikova
Dr. Blanka Cervinkové Vlasta Zajickova

Dr. Jifina Fikejzova

Cestmir Gregor Néahradnici:

Ferdinand Havlik Dr. Milena Cernohorska
Zdenék Nedved Erich Sojka

SOCIALNI KOMISE

Cestmir Gregor — pfedseda Za aparat OSA:
Véclav Hybs Zdenika Pospisilikova
Bohuslav Rehof

Jifi Urbanek
Vaclav Zahradnik
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UVODNI SLOVO

Vazené kolegyné, vdazeni kolegové,

sviij uvodnik do rocenky pisi jiZz potreti
a musim se vam priznat, Ze at chci nebo ne,
zjistuji, Ze rikam stdle dokola stejné prijemné
pravdy. Bohudik mohu opét opakovat, Ze
OSA stoji na pevnych zdkladech podpore-
nych vytecnou legislativou a zabéhnutym
apardtem, prispivaji i kolegové ve statutdr-
nich orgdnech a také v komisich.

Tato konstatovdni jsou samozrejmé zaji-
mavd, mnohem zajimavéjsi pro kazdého au-
tora jsou vsak zjisténi, o kolik OSA vybere
vice na jeho honordre. Loriské prijmy OSA
byly velmi dobré, mnohem vys$si, nez v pred-
chazejicich letech. O tom se miiZete presvéd-
¢it na dalsich strdankdch, které jsou pravé
hospodarskym vysledkiim vénované. Nyni
trochu predbéhnu, domnivdam se vsak, Ze do-
brych zprdv neni nikdy dost. Za prvni tii mé-
sice letosniho roku OSA zaznamenal histo-
ricky nejvyssi naridst prijmi za celou dobu

své existence, coz, jak jisté uzndte, je v dnes-
ni dobé zprdva témeér neuvéritelnd a ohromné
povzbuzujici. Vsechno napovidd tomu, Ze
tento vzestupny trend bude pokracovat a nd-
rist by dokonce mohl nabrat jesté vyssi ob-
ratky. Podle vyspélych zemi, srovnatelnych
s Ceskou republikou poctem obyvatel, by se
dalsi ndrist mél jesté znékolikandsobit.

To je jisté ta nejlepsi a nejradostnéjsi zpra-
va, jakou si dovedu v rocence predstavit.
Jsem v tomto sméru optimisticky a jsem také
presvédceny, Ze nejblizsi budoucnost mi da
za pravdu.

Mnoho tvircich idspéchii vam ze srdce
preje

Petr Janda

predseda vyboru OSA
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HOSPODARENI 0SA V ROCE 1996

V roce 1996 dosahl OSA nejvyssiho inkasa za
dobu své existence. VySe vybranych autorskych
honorari c¢inila 286,6 mil. K¢ Pripoc¢teme-li
k tomu jesté honorafe inkasované pro jiné organi-
zace (Dilia, Intergram, organizace vytvarniki) ve
vysi 3,9 mil. K&, dostavame se nad hranici 290 mil.
Ke.

Mezirocné se podafilo vybrat o 62,5 mil. K¢
vice (z 224,1 mil. K& v r. 1995 na 286,6 mil. K¢),
coz predstavuje nartst o 28 %. To je 3 x vice, nez
v r. 1996 ¢inila inflace.

Vyrazny narast inkasa byl zaznamendn ve
vSech oblastech uziti s vyjimkou filmového tseku
a inkasa ze zahrani¢i. Zde je to ovSem zptsobeno
jen casovym posunem uhrady od rakouské spolec-
nosti AKM. Zvyseni inkasa o 62,5 mil. K¢ bylo do-
sazeno pii nartstu nakladi o 10,8 mil. Ké. Vzestup
nakladi byl zptsoben jednak inflacnim rastem
cen zbozi a sluzeb (véetné postovného, telefonnich
poplatkil, energii), jednak rozsifenim cinnosti ve
smyslu zvyseni poctu kontrolort hudebnich pro-
dukci, zfizeni nové pobocky v Karlovych Varech,
nakupu dalsich pocitaci a programt atp.

Prameérné rezijni zatiZeni (¢astka srazend na re-
zii v poméru k celkovému inkasu) ¢inilo 18,1 %.

300 mil. KE
280)
2%

Vlybrané honorare celkem
240

220| . Inkaso za Ceskou hudbu

uZitou v zahranici
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Hospodareni skonc¢ilo na rozdil od nékolika po-
slednich let vyrovnané.

Vyplacené autorské honorare dosahly castky
199,7 mil. K¢&.

Z toho zastupovanym OSA - fyzickym osobam
bylo vyplaceno 117,7 mil. K& (v r. 1995 98,6 mil.
K¢), tuzemskym pravnickym osobam 27,8 mil. K¢
a do zahranici bylo poukézéno 54,1 mil. K¢.

Vyrazny nartst inkasa v r. 1996 se promitne ve
vyplacenych honorafich v r. 1997.

V souladu se zdkonem ¢. 237/95 Sb. o hromad-
né spravé autorskych prav byla ro¢ni tcetni uza-
vérka ovéfena auditorem, jehoz vyrok znél ,bez
vyhrad*®.

Na doporuceni auditora a po konzultaci na MF
CR doslo k metodické zméné v dcetnictvi OSA.
V hospodatském vysledku jsou na rozdil od minu-
losti vykazovany ve vynosech pouze realizované
rezijni srazky a v nakladech pouze vlastni provoz-
ni naklady organizace. Tim je vysvétlen pokles ¢as-
tek v absolutnich hodnotach ve vykazu Hospodai-
sky vysledek ve srovnani s r. 1995.

Ing. Miroslav Mare$
ved. ekonomického odboru

VYBRANE HONORARE

(krome inkasa pro jiné organizace)

Z]

A

A Rt

1994 1996

1995
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HOSPODARSKY VYSLEDEK

ke dni 31.12.1996 v Kc

Ucet Nazev Naklady Vynosy
400 Nakupy materialu 4271085,08

410 Naklady na nakupované sluzby 6850054,11

420 Osobni naklady 33520713,00

430 Odpisy nehm. a hmot. IM 6220551,00

440 Ostatni naklady 855891,96

481 Zustat. cena prod. hm a nehm. IM 78801,00

600 Vynosy z prov. ¢inn. organizace 49607557,30
620 Ostatni vynosy 422160,89
681 Trzby z prod. nehm. a hm. IM 20875,00
684 Vynosy z finan¢nich investic 1746808,62
Naklady celkem 51797096,15

Zisk 305,66

Vynosy celkem 51797401,81
Obrat 51797401,81 51797401,81

INKASO CELKEM
v tisicich K¢ v r. 1996

I. Na rezii vybrano: 51.797
II. K rozuctovani zastupovanym:
Verejné hudebni produkce 39.472
Vysilaci prava
(vCetné televizni reklamy
a kabelovych televizi) 66.241
Audiovizualni prava 1.666
Mechanicka préava 55.437

Pijcovny nosicu zvuku 159

Nenahrané nosice 1.575
Honoréafe ze zahranici 63.237
Ostatni honorafe 19
Uroky 6.987
Celkem 234.793
III. Inkaso celkem 286.590
VYPLACENE HONORARE

v tisicich K¢ v r. 1996
Zastupovani OSA - fyzické osoby 117.748

Zastupovani OSA - pravnické osoby
—nakladatelé 19.745
— ostatni 8.108
Do zahranici 54.143
Celkem 199.744
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ROZVAHA

ke dni 31.12.1996 v Kc

Ucet Nazev Aktiva Pasiva
013 Software 11491532,00

021 Budova 3558396,00

022 Samostatné movité véci 20423898,00

031 Pozemek 97350,00

051 Poskyt. zalohy na nehm. IM 1340000,00

069 Ostatni finan¢ni investice 4848000,00

073 Opravky k softwaru -8936756,00

081 Budova -1525833,00

082 Opravky k samost. movitym vécem -8598668,00

112 Material na skladé 373424,72

211 Pokladna 31612,30

213 Ceniny 23380,00

%0 Bankovni acty 171360518,92

311 Odbératelé 13469352,01

314 Poskytnuté provozni zalohy 329450,00

315 Ostatni pohledéavky 9390,00

321 Dodavatelé 105954,58
325 Ostatni zévazky 172166502,49
331 Zameéstnanci 893492,00
333 Ostatni zavazky vici zamést. 937364,00
336 Zct. s instit. soc. zabezpe(‘:eni 1902677,00
342 Ostatni pfimé dané 847119,00
378 Jiné pohledavky 164107,00

379 Jiné zavazky 27883217,53
381 Néklady pristich obdobi 185327,98

386 Kursové rozdily aktivni 840871,29

388 Dohadné tcty aktivni 2468125,00

389 Dohadné tucty pasivni 301920,00
900 Zakladni jméni 6797537,96
910 Fondy organizace 117388,00
Aktiva celkem 211953478,22

Zisk 305,66
Pasiva celkem 211953172,56
Obrat 211953478,22 211953478,22
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PYRAMIDA HONORARU AUTORU

nad 1 mil. K&

500 tis. az 1 mil.

100 az 500 tis.

20 az 100 tis.

10 az 20 tis.

rozpéti
v Kt

Také v roce 1996 byl sledovan trend piijmiu
mezi jednotlivymi skupinami autorti. Stejné jako
v minulych letech letosni graf nezahrnuje vy-
uctovani pro nakladatele, pro jiné tuzemské
pravnické osoby ani pro domaéci ¢i zahranic¢ni
ochranné organizace a obsahuje pouze honoréro-
vé piijmy autorti a dédicu (tzv. tuzemskych fy-
zickych osob). Byla zachovana pfijmova rozmezi
z minulych rocenek. Opétovné se potvrdilo, Ze
prakticky vsechny hudebni zanry ¢i obory jsou
zastoupeny ve vSech piijmovych péasmech.
Diferenciace mezi jednotlivymi autory se prudce
stupniuje.

Ve skupiné , milionaia* vzrostl pocet z osmi
na devét, vyrazné navyseni je v kategorii od pul
milionu do jednoho milionu K¢ z minulych
osmndcti na dvacet devét autorti v roce 1996.
Tomu odpovidd mirny pokles v nasledujicich
trech kategoriich. Velice vyrazny je pokles auto-
rit s piijmem do 10 tis. K& roc¢né, kterych bylo

v roce 1996 vyplaceno autorim 117,7 mil.Ké
(1995: 109,3 mil.K¢)

29 (18-15-12)

187 (196-173-164)

433 (455-423-394)

295 (333-283-226)

1584 (2556-
1968-2049)

pocet osob 1996

v roce 1996 pouze 1584. Velkym piekvapenim je
skutecnost, Ze u nékolika set dalsich autort za-
stupovanych OSA nebylo zaznamenéno ani jedi-
né uziti v zddné z mnoha sledovanych oblasti.
To opét prohlubuje honorafovou diferenciaci.

Porovname-li tyto tadaje tykajici se vSech za-
stupovanych s pfijmy ¢lentt OSA, které jsou sa-
mostatné sledovéany, zjistime, Ze ¢lenové vyraz-
né posilili svoje postaveni v oblasti vefejného
provozovani, a to o 40 % a mechaniky o 25 %.
U pfijmu ze zahranici si svoje postaveni udrzeli,
v rozhlase zaznamenali nepatrny pokles a v tele-
vizi pokles vyraznégjsi. K vyraznému poklesu do-
slo ve filmové oblasti, kde se uplatnila fada no-
vych autort. Opakované nékolik desitek clent
ani v roce 1996 nesplnilo podminku minimélni-
ho vynosu podle nového vyutctovaciho radu.
Celkem bylo v roce 1996 vyplaceno zastupova-
nym — fyzickym osobam — 117,7 mil. K¢.

(1995-1994-1993)



PYRAMIDA NAKLADATELU

nad 1 mil. K¢

500 tis. aZ 1 mil.

100 aZ 500 tis.

20 az 100 tis.

10 az 20 tis.

do 10 tis.

rozpeti
v Ké

V roce 1996 vyplatil OSA nakladatelské podi-
ly na zakladé smluv hudebnich autorii s nakla-
dateli 37 nakladateliim. Pocet nakladatelt z to-
hoto hlediska roste z 20 v roce 1994 na 30 v roce
1995, a dale na 37 v roce 1996. Jednalo se o cel-
kovou ¢astku 19,7 mil. K¢ proti 13,8 mil. K¢
v roce 1995 a 11,7 mil. K¢ v roce 1994.

Potvrdila se pfizniva prognéza pro rok 1996
vyjadfena v minulé Roc¢ence. Nartst o 43% sku-
tecné vyplacenych ¢astek pfitom nebere v tivahu
podil nakladateld na opozdéné platby
z Rakouska, ktery se promitne az do vyuctovéani
za letodni rok a ktery je vyrazny. Také mezi na-
kladateli dochazi k znac¢né diferenciaci. Rada
nakladateli se probojovala do skupiny s pfij-
mem nad 100 tis. K&, kterd zaznamenala nartst
ze 3 na 9 nakladatelskych subjektd, stejné tak
jako kategorie od 20 do 100 tis. nartst ze 2 na 7
nakladatelt. Pies pokracujici diferenciaci vstu-
puji do této oblasti novi hudebni podnikatelé,

19,7 mil K¢ (1995: 13,8 mil.,
1994: 11,7 mil. K¢)

pocet nakladateli
1996 (1995-1994)

ktefi samoziejmé v roce zahajeni své ¢innosti ne-
vykazuji jesté zadné nebo jen velmi malé piijmy.
To dava autorim moZnost Sir§tho vybéru pfi
uplatnéni nové vytvofenych dél. Z mnoha nové
uzavienych nakladatelskych smluv lze usuzo-
vat, ze pozitivni trend v této oblasti bude pokra-
Covat a Ze se nesplni katastrofické pfedpoveédi,
které se ojedinéle vyskytly.
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VYBOR NADACE OSA
VE SLOZENI

EvZen Zamecnik, predseda

Sylvie Bodorova
Jaromir Hnilicka
Lukas Hurnik
Ivan Kurz
Slavek Ostrezi
RNDr. Petr Pokorny
PhDr. Ivan Poledrniak, DrSc.
Boris Urbanek

Cinnost Nadace OSA pokracovala i v posled-
nim obdobi v souladu s jejim statutem.
Hlavnim poslanim této nadace je podpora sou-
dobé, zejména tzv. vazné hudby, kterd nema
sama o sobé Sanci uplatnit se v béZném komerc-
nim prostiedi. Kromé artificidlni hudby jde téz
o koncertni hudbu dechovou, jazz, elektroakus-
tické projekty, instruktivni hudbu pro déti
apod. Nadace OSA nemiiZe suplovat bé&Znou
grantovou praxi Ministerstva kultury Ceské re-
publiky nebo Nadace Ceského hudebniho fon-
du. Dil¢im zpilisobem vSak podporuje také edic-

ni ¢innost, festivaly soudobé hudby (naptiklad
také aktivity AHUV), v nékolika piipadech po-
skytla téZ podporu socialni. P¥ispévek vyboru
OSA se v poslednich letech zvysil, takZe nada-
ce muzZe uspokojovat stale vice zadatelt. Pfesné
udaje o vysi podpor a jména adresatt jsou pra-
videlné zvefejiiovany ve Zpravodaji OSA.

EvZzen Zamec¢nik
pfedseda vyboru Nadace OSA
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REGIONALNI PRACOVISTE 0SA

Pobocky OSA jsou zfizovany po
podrobné ekonomické, socialni a perso-
nalni analyze pfisluSného teritoria. Do
vedeni jsou postaveni nejispéSnéjsi
externi kontrolofi, ktefi potom Fidi
externi inspektory své oblasti.

Hospodareni regionalnich pracovist
je zaméfeno na verejné provozovani a je
pravidelné mésicné vyhodnocovano sta-
tisticky i ekonomicky. Dosavadni
zkuSenost se ziizovanim téchto praco-
vist pred¢ila plvodni ocekavani.

BRNO

Toto pracovisté pisobi ve dvaceti deviti
castech moravské metropole a zaroven
se stara o ctrnact jihomoravskych okre-
sii. Ke konci roku 1996 méla brnénska

Mgr. Tatana Jana Marie

KRALOVA  OKURKOVA  SEVGIKOVA externich inspektoru.

pobocka pét pracovniki a tficet osm



HRANICE NA MORAVE

Pobocka pokryva deset severomoravskych okre-

Zprava: Roman BARIS, Alena POLASKOVA, Sl\l,' Zacinala se,(.:tvrmlozames,tn,anfl’ nyni ]ICh’]e

Ivana VANKOVA, Petra HRABALOVA a Jivina  Pet, kontrolu uzivatelu provadi tficet externich
GYURJANOVA inspektorii.

Libuge PhDr. Josef
TRCHOVA ZAK

KARLOVY VARY
NejnovéjSi pobocka pisobi v jedendcti zapadoceskych okre-
sech, které nezahrnuji Domazlice, Klatovy a Rakovnik. Jsou
ale mezi nimi Most, Chomutov a Louny. Ma dva stalé zamést-
nance a tfinact externich inspektort.

o724




CESKA HUDBA
V ZAHRANICI

Také v roce 1996 byla ¢eska hudba v zahra-
nic¢i velice uspésna. Trebaze ucetné vzato pred-
stavovalo inkaso za jeji uziti o 6 mil K¢. méné
nez v predchozim roce, dosla zatoulané platba
8 mil. K¢ se zpozdénim aZ v tomto roce a objevi
se v ucetnictvi roku 1997. Fakticky si ceska
hudba svoji pozici v zahrani¢i udrzela a dokon-
ce ji posilila, nebot musime vzit v uvahu, Ze
v pribéhu roku 1996 ceska koruna posilovala.
Protoze vétSina plateb ze zahrani¢i probiha
vzdy az v druhé poloviné roku po domacich
vyplatnich terminech (také OSA plati do zahra-
nic¢i vetsi cast plateb v druhé poloviné roku),
paradoxné vykazal OSA za vétsi inkaso v za-
hrani¢nich ménach o nékolik mil. korun méné.
Zameérné pouzivam termin vykazal, protoze au-
tofi obdrZeli penize v dolarech ¢i markach na
své devizova konta, pokud vyslovné nepozada-
li o pfevod na koruny.

Z hlediska zanrového rozdéleni si vazna
hudba udrzela své tradi¢ni vyrazné prvenstvi
(49 %) pied filmovou (22 %), populéarni (15 %)
a dechovou hudbou (14 %). Dechova hudba re-
lativné ztraci svoji pozici a tento trend pokra-
¢uje i v prvnich mésicich roku 1997.

Analyzovdno tzemné je nejvétsim konzu-
mentem ¢eské hudby Némecko, jehoz GEMA
zaplatila nasim autorim pies 32 mil. K.
Nasleduje Rakousko (tady ovSem zapocitavame
zatoulanou platbu) s 9,7 mil. K¢. Tyto dvé sou-
sedni zemé konzumuji vice neZ polovinu ves-
kerého exportu ceské hudebni tvorby. Na tfe-
tim a ¢tvrtém misté je zcela vyrovnané s 5,5

mil. K¢ Francie a Velka Britanie. Néasleduje svy-
carska SUISA se 4,6 mil K¢ a Skandinavie s 3,3
mil. K¢ (zde ovsem zachycujeme souhrnné
STIM, KODU, TONO, TEOSTO a NCB). Pti této
metodice patii sedmé misto USA s 3 mil. K¢,
osmé Italii se 2 mil. K¢, nasledujici pozice
Holandsku s 1,7 mil. K¢, desaté misto Japonsku
s 1,3 mil. K¢ a o jedenécté a dvanécté vzdy s 1
mil. K¢ se déli Belgie a Jizni Afrika. Ostatni
spole¢nosti nedosahuji v korunovém vyjadfeni
1 mil. K¢.

V této souvislosti se nelze vyhnout radostné
informaci, Ze v roce 1996 dosly prvé platby od
chorvatské spolec¢nosti HDS, estonské organi-
zace EAU a lotysské LATGA-A. Zatimco
z Madarska a Polska dosly platby podle oceka-
vani a dosla i platba z Ruska, vSechny ve svém
souhrnu nepfedstavuji  ani milion K¢.
Samostatnou kapitolu tvori pfijem ze SOZA
v Gastce 1,1 mil. K&.

V celkovém hospodareni OSA predstavuiji
piijmy ze zahranic¢i velice vyznamnou poloz-
ku. Pro srovnani staci uvést, Ze ve svété existu-
je jenom nékolik malo spole¢nosti, v jejichz
hospodaieni by export domaci hudebni tvorby
dosahoval téméf ¢tvrtiny honorafovych piijmu
a pfes 23% veskerych hrubych pfijmi. Za us-
péch je povazovana hranice nad 10 %.

Prvni ¢tvrtleti roku 1997 nasvédcuje tomu,
Ze pozitivni tendence bude pokracovat i v tom-
to roce.



ZAHRANICNI HUDBA
V TUZEMSKU

V pribéhu roku 1996 bylo vyuctovano do
zahranici 54,1 mil. K¢. Sledujeme-li tento vy-
voj v poslednich letech, zvlasté od roku 1992,
kdy se OSA plné osamostatnil, vidime prudky
rust plateb do zahranic¢i. Z ¢astky 18 mil. K¢
v roce 1992 na 32 mil. K¢ v roce néasledujicim,
39 mil. K¢ v roce 1994 a 40 mil. K¢ v roce 1995.

Zanrové vzato vyrazné prevladaji platby za
hudbu populérni a filmovou, teritoridlni rozdé-
leni pfiblizné odpovidé oblastem uziti ceské
hudby s vyraznou vyjimkou, kterou je uziti
hudby angloamerické.

Zahrani¢ni hudba je masové uZivana v sou-
kromych rozhlasovych stanicich a doprovazi
zahranic¢ni televizni seridly a filmy. V pribéhu
roku 1997 chce OSA podrobné analyzovat uziti
zahrani¢ni hudby a jiz v pfisti ro¢ence tuto
analyzu publikovat.

Také prvni cétvrtleti roku 1997 ukazuje, ze
platby za uziti zahrani¢ni hudby dale vyrazné
porostou. Niizky mezi pfijmy za ¢eskou hudbu
v zahranic¢i a platby za zahrani¢ni hudbu v tu-
zemsku se budou rychle zavirat.

Ull
[t
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Z historie OSA

V lonské rocence byla stru¢né popséana histo-
rie OSA od roku 1919 do vydani prvniho ¢esko-
slovenského autorského zakona, ktery byl pub-
likovéan pod ¢. 218/26 Sbirky zdkont. Tento za-
kon vyslovné pfiznal hudebnim autortim vysi-
laci préava, coz bylo mimoradné dilezité, proto-
ze v té dobé nastupovala éra rozvoje rozhlasu
u nas. Zakon priznal hudebnim autorim také
to, cemu dnes struc¢né fikame mechanickéa pra-
va, Cili pravo na rozmnozovani dila na hmot-
ném substratu, které se ukézalo jako Zivotné
dulezité pro vztah autort a hudebnich naklada-
teli ke gramofonovému primyslu. Pro hudebni
autory je tento zdkon vyznamny i historicky,
protoZe obsahoval specifickd ustanoveni o hu-
debni tvorbé.

Jiz v nasledujicim roce vyhlaguje OSA tarif,
ktery je publikovan v Ufednim listé Republiky
¢eskoslovenské a umoziuje ukoncit celou fadu
zbyte¢nych diskusi s uzivateli o vysi autor-
skych odmén. V tomtéz roce uzavira Ceskoslo-
vensko s USA dohodu o vzdjemné ochrané au-
torskych prav, jejichZz nutnost je dana tim, Ze
Spojené staty v té dobé nejsou a jesté cela dese-
tileti nebudou ¢lenem Bernské imluvy. V roce
1927 je v Parizi zfizen CISAC, Mezinarodni
konfederace ochrannych spolecnosti autort
a skladatelt a OSA je jednim z nékolika zakla-
dajicich ¢lenti. OSA se opét stéhuje z Uhelného
trhu do Revolué¢ni tfidy ¢. 3, kde se viak dlouho

Josef Bohuslav Foerster
predsedal vyboru OSA v letech
1920-1945. Po osvobozeni byl
jmenovén ¢estnym predsedou

nezdrzi a prestéhuje se do Vaclavské ulice ¢. 33
na Praze 2. O jejim rustu svédci, Ze v 5. patie
obsazuje se 40 zaméstnanci 13 kancelaii a v za-
pise o stehovéani hrdé uvadi, Ze je vybavena , te-
lefony, psacimi a pocitacimi stroji, kartotékou
poradatelt a del”.

V roce 1928 Urad desek zemskych a knih po-
zemkovych na Zzadost stavitele pana Ing.
Frantiska Tronicka zapisuje do pozemkovych
knih podle soudniho usneseni novostavbu
domu ¢p. 786 a piridéluje ji orientacni ¢islo 20
na ulici Dr. Albina Brafa. Nazev ulice se ovsem
c¢asem zméni, ulice se bude pozdéji jmenovat
ulici Hermanna Goringa, pozdé&ji Presidenta
Eisenhowera a kone¢né tiida Csl. armady. Cislo
20 vsak ztstane této budové po vSechny rezimy
a vlady dodnes. V néasledujicim roce je diim ko-
laudovén, doplnén o garaze a zakoupen OSA.
Smlouva je vyhotovena dodatecné az 26. 5.
1933 a kromé pana stavitele ji podepisuje za
OSA Vladimir Karel Urbanek a Karel Josef
Barvitius. Smlouva vyslovné uvadi, ze OSA ne-
movitost jiz pfed podpisem pievzal a uziva.
Samotné steéhovani si podle zaznamu vyzadalo
najmout 15 stéhovacich vozi a aparat obsadil
¢ast pfizemi a dvé dolni poschodi. Horni po-
schodi jsou pronajimana a v ¢asti pfizemi je
prostor pronajimany jako obchod a prilehly
sklad. Autofi obétuji na zakoupeni budovy své
honorédfe za tfi roky a to je obét jisté velika



Kartotéka poradatelli hudebnich produkci
v nové budové. Druhd polovina tficatych let

a z dnesniho pohledu pfimo $okujici. Je to dar
budoucim generacim skladateli a textait, ktery
neznehodnocuje ani to, Ze vétSina téchto penéz
pochazi z vitézného sporu s rozhlasem, ktery
od roku 1926 nejevil pochopeni pro uzavieni
hromadné smlouvy.

Zakoupenim vlastni budovy kon¢i ¢etna sté-
hovani a aktivita aparatu a organi OSA se vy-
razné stupriuje. Do té doby byl aparat zaméten
na Prahu, Brno a postupné nékolik velkych
meést, kde dokazal sledovat vefejné hudebni
produkce. Mala mésta a venkov vSak inkasu
unikaly. Tento stav neni nikterak vyjimecny jes-
té dnes v fadé rozvojovych zemi, hlavné téch
s velkym tizemim, kde sesterské organizace ts-
pésné kontroluji produkce a vysilace bud jen
v hlavnim mésté nebo jesté v dalsich nékolika
velkych méstech a teprve po vyrazném zvyseni

inkasa rozsifuji svoji piisobnost smérem k ma-
lym méstiim a na venkov.

V roce 1936 vychézi novela autorského zako-
na, ktera v § 30a dava ufednim mistim moz-
nost, aby - jak pravi dobovy dokument - ,dosa-
vadni vyhradné opravnéni OSA, které je spise
faktické, formélné potvrdila.” Jesté téhoZ roku
Ministerstvo $kolstvi a narodni osvéty vyhlas-
kou v Ufednim véstniku pfiznava OSA vyhrad-
na prava k vefejnému provozovani hudebnich
dél a vyhradné pravo vybirat za udéleni svoleni
k uziti hudebnich dél honoréafe. To je podnétem
dalsiho prudkého rozvoje OSA. Pro zajimavost
uvedme, Ze v hospodéiském roce 1936/7, ktery
se nekryl s rokem kalendainim a koncil v cer-
vnu 1937, inkasoval OSA 6,8 mil K¢, z nichz pii
rezii 10 % pridélil do stavebniho a podptirného
fondu 1,5 mil. K¢, ¢astku pomérné velikou
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Z historie OSA

uvédomime-li si, Ze vysoké povédomi solidari-
ty tehdy vedlo k tomu, Ze do podpiirného fon-
du odvadél kazdy ¢len 10 % ze svych honora-
. Podptirny fond se pravda vztahoval také na
vdovy a sirotky po ¢lenech OSA. Pfijem ze za-
hranic¢i byl v tomto roce 80.000,- K¢.

Rok 1938 byl pro OSA signalnim rokem sta-
rosti. OSA zaznamenéva fadu problém a sporii
s uzivateli v oblasti Sudet a na Slovensku, kde
jiz cela léta funguje poboctka OSA pod hrdym
nazvem ,Inspektorat pro zemi Slovenskou
a Podkarpatskou Rus*, ktery sidli v budové Ziv-
nodomu ¢. 1 a pfi kazdé piilezitosti zdtraznuje,
Ze je vybaven telefonem. Je zajimavé, Ze hned
pocatkem ledna 1939 vydavé bratislavské
Ministerstvo §kolstva a narodnej osvety vyhlas-
ku, kterou vyhradné opravnéni OSA rozsifuje
i na uzemi Slovenska ve snaze pomoci OSA pfi
plnéni ukolt na tseku ochrany autorskych
prav. Také vlada v Praze v lednu 1939 vydava
nafizeni o zabezpeceni ochrany putvodskych
(autorskych) prav pfi vefejném provozovani
chranénych hudebnich dél a vyzyva statni a ve-
fejné ufady ke spolupraci s OSA. Nafizeni pub-
likuje ve Sbirce zakonti.

Le¢ prichazi podzim 1938 a 15. bfezen 1939,
odtrzeni Sudet a Slovenska a dochazi k prudkeé-
mu poklesu poc¢tu uZivateli z nichz velka cést
se nachéazela v hospodatsky i kulturné vyspeé-
lych oblastech se smiSenym obyvatelstvem.
Také pocet posluchact Radiojournalu klesa
z 1,2 mil. o tfetinu a nékolik zastupovanych od-
chéazi do némeckych, polskych ¢i madarskych
ochrannych organizaci. Inspektorat v Bratislave
se po dohodé s OSA transformuje na SAS -
Slovensky autorsky sviz. Podstatny tider dosté-
vé i oblast mechaniky, protoZe dvé ze ¢tyf gra-
mofonovych firem se nachéazeji v Sudetech.
OSA sniZuje poc¢et zaméstnancii na 70 a zjedno-
duduje vyuctovaci fad tak, Ze populéarni pisen
do 5 minut ziskava jeden bod, nad 5 minut de-
set bodu (v té dobé vétsina pisni), komorni
skladba pét set bodt a symfonicka tisic bodi.
Jiz v roce 1939 Fissky protektor pro protektorat
Cechy a Moravu odnima OSA pravo styku se

zahrani¢im a pfendsi je na némeckou spolec-
nost STAGMA. V nésledujicim roce podfizuje
OSA Rigskému ministerstvu osvéty a propagan-
dy a soutasné svému ufadu. Po nékolika mési-
cich jmenuje pro OSA svého povéfence, ktery -
jak dokazuji zaznamy - dochézi do OSA 2 x tyd-
né a disledné kontroluje veskerou feditelskou
korespondenci, stejné tak jako korespondenci
vedoucich odbort. Sazby provozovacich hu-
debnich honorait stanovi Nejvyssi cenovy ufad
vyhlaskou. Ani to v8ak nestaci a 23. 3. 1942 po-
véiuje Fissky protektor STAGMA udélovanim
souhlasu i na tizemi protektoratu a nafizuje za-
hajit likvidaci OSA, kterou povéfuje pobocku
STAGMA v Liberci.

V zéakulisi dochazi jesté v roce 1942 k tiché
dohod¢é mezi predstaviteli OSA a STAGMA,
kteii se jiz desetileti osobné znaji. Je dohodnu-
to, ze honorafe bude inkasovat OSA pro STAG-
MA na kont& Postovni spofitelny a budou pre-
vadény na konto OSA v likvidaci. OSA tak na-
dale fakticky inkasuje honoréare a fakticky je
i rozdsluje. Plné funguje také socialni fond
OSA v likvidaci. Tato tichd dohoda, jejiz vy-
znam si plné uvédomime teprve vime-li, Ze
v téZe dobé na izemi Gouvernementu, vyhlase-
ného nad Polskem, neexistuje zadna ochrana
autorskych prav, ma kromé pozitivnich stranek
také jednu negativni. Poprvé se setkdavame
v historii OSA se slovem pierozdélovani, které
je v tomto pFipadé informaci o zvyhodiovani
némeckych autort. Slovo ,,prerozdélovani® nas
podobné jako fada jinych terminii z obdobi pro-
tektoratu (nasténka, dobrovolna brigada apod.)
bude pronasledovat v OSA jesté témér 50 let.

V letech 1943 a 1944 se predstavenstvo OSA
schazi bez zapisu z obav pred perzekuci a zapi-
sy ze svych schtizi doplni az v roce 1945 zpét-
né. Pro obdobi OSA v dobé protektoratu proti
predvalecnému obdobi je typicky pokles kores-
pondence o ¢tvrtinu, navstév autort a uzivatelt
o tietinu, upominek o polovinu a uzavienych
smluv o tietinu pfi pomérné malém poklesu
¢lentt 0 5 %. Jinak je komické pocitat doklady
o budovéni protileteckého krytu v budové OSA
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Znamenaty ,

V Praze dne

Smlouva, ktera potvrzuje koupi domu, v némz sidli 0SA od roku 1929 dodnes

a administrativni valce mezi afady trvajicimi
na véalecné stavebni uzavéfe a na jeji neplatnos-
ti pro budovani leteckych krytt. Je krasnym do-
kladem neznicitelnosti ¢eského ufednictva.

Jesté v kvétnu 1945, tedy v mésici osvoboze-
ni, konstatuje Ministerstvo spravedlnosti na za-
kladé Dekretu prezidenta BeneSe o obnoveni
pravniho potfadku neplatnost vynosu fisského
protektora o zahajeni likvidace OSA a predsta-
vitelé OSA uzaviraji se slovenskymi skladateli
dohodu, ze SAS (slovo sviz se tehdy piSe ve
slovensting se s na pocatku slova) zistane za-
chovan jako samostatnd organizace se sloven-
skou piisobnosti, pficemz OSA bude zastupovat
jako jedinéa organizace ceské i slovenské autory
vuci zahranici.

Jako pii kazdé velké spolecenské zméneé zjis-
tuji nektefi uzivatelé, spravni cesti koumaci, Ze

OSA vlastné neexistuje a Ze nemusi vlastné pla-
tit autorské honorére. Tak jako v nedavnych le-
tech musi OSA dokazovat sviij zapis, tentokrat
ve Spoletenstevnim rejstiiku Krajského soudu
obchodniho a Okresniho soudu civilniho
v Praze ve vloZce Dr. XXI-205 ve skupiné vseo-
becny druzstevni svaz. Vzdy délalo potiZe zara-
dit OSA do hromadnych $katulek. Jesté v roce
1945 OSA poskytne kancelér, finance a perso-
néal obnovenému Syndikatu ¢eskych skladatelt,
jehoZ Cestnym predsedou se stane Vitézslav
Novak, piedsedou Vaclav Kapral, predsedou
sekce skladatelii vazné hudby Dr. Tomasek, po-
pularni hudby Jifi V. Fiala, textaiti Ruda Jurist
a propagac¢ni sekce prof. Alois Haba. Zanedlou-
ho se syndikat zméni ve Svaz ceskych skladate-
14, ale to se jiZz zacne psat Gplné jina kapitola
d&jin OSA.

JUDr. Josef Slanina
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Z ROZHODNUTI

Vichniho soudu v Praze

Zastupovanym O0SA je dobfe znama kampaii, kterou rozviril
nejprve v Ceské televizi a nasledné v nékterych denicich
jeden z naSich Eleni a jeho advokat tvrzenim, Ze 0SA
nema pravni subjektivitu a neni tedy pravné samostatny
a zpusobily uzavirat smlouvy, inkasovat honorare a rozdé-
lovat je a neni pravnim nastupcem 0SA tak, jak tento exi-
stoval pred 15. 10. 1992, kdy byla do Obchodniho rejstri-
ku zapsana jeho transformace realizovana podie rozhod-
nuti tehdejSiho ministra kultury CR pana Milana Uhdeho.

Kromé pana Hradce a jeho advokata,
ktefi vystoupili s timto tvrzenim v nékolika
sporech proti OSA, se tato argumentace vy-
borné hodila nékolika uZivateliim, hlavné
provozovatelim diskoték, ktefi jiz delsi
dobu neplatili autorské honoréie a dluzili
OSA znac¢né castky.

S vyjimkou Méstského soudu v Praze
ostatni soudy tuto argumentaci neuznaly
a poskytovaly OSA a hudebnim autortim
nadale standardni pravni ochranu v soud-
nich sporech. Nakonec toto stanovisko ak-
ceptovali v nékolika rozhodnutich i nékteri
soudci Méstského soudu v Praze. K odvola-
ni OSA Vrchni soud v Praze usnesenim ¢. 3
Co 14/96 ze dne 30. 10. 1996, které bylo
OSA doruceno pisemné az 14. 1. 1997, ve
véci Jiftho Hradce Zalujictho o zaplaceni
264 548,13 K&, odvoldani OSA vyhovél,
usneseni Méstského soudu v Praze zrusil
a konstatoval, Ze: ,Soud prvniho stupné
pochybil v tom, Ze neposuzoval jednotlivé
zjidténé pravni skute¢nosti v jejich vzajem-

né vazbé a nepiihlédl k § 27 obchodniho
zakoniku a k § 135 odst. 1 a § 159 odst. 2 o.
s. 1. Své stanovisko Vrchni soud podrobné
odtvodnil na Sesti stranach textu a na za-
vér uvedl, Ze na OSA - Ochranny svaz au-
torsky pro prava k dilim hudebnim se sid-
lem v Praze 6, Ceskoslovenské arméady 20
,je tfeba jiz od 15. fijna 1992 hledét jako na
pravni subjekt, ktery ma zptsobilost mit
prava a povinnosti a ma procesni zptisobi-
lost ve smyslu § 19 o. s. I, a ktery je prav-
nim néastupcem OSA - Ochranného svazu
autorského pro prava k dilim hudebnim,
ktery zanikl vymazem z Obchodniho rejst-
fiku dnem 15. fijna 1992.“ ProtoZe proti
rozhodnuti soudu druhého stupné nenti jiz
piipustné odvolani, je tim skoncena dalsi
etapa a cela kampan vaci OSA, protoze
Vrchni soud podobné rozhodnuti vydal
i v nékolika obdobnych piipadech.

JUDr. Josef Slanina




INTRODUCTION

Dear Colleagues,

This is the third time that I am introducing our
Yearbook. I know perfectly well that my lines have
become predictable by now as I have only positive
facts to report. I am pleased to be able to state again
that OSA rests on firm grounds and that it can rely on
excellent legislation as well as efficient personnel. In
addition, a great contribution has been made by mem-
bers of OSA’s statutory bodies and commissions.

All the authors are naturally interested in the roy-
alties which we collected. I can proudly announce
that we achieved a further substantial growth in this
respect in 1996. This is documented by figures given
in the present Yearbook’s pages devoted to economic
results. As there is never enough of good news, let me

present just a few: In the first three months of 1997,
OSA achieved the steepest rise of collections in its
history, certainly a most encouraging development.
There are indications that this rising trend will con-
tinue and that we could achieve even higher growth
rates. If the Czech Republic follows the pattern of
advanced countries with populations of comparable
size, the collections total could ultimately achieve a
multiple of present figures.

I am convinced that the present positive trends will
continue and that my optimism will be borne out.

With warm wishes of much artistic success,

Petr Janda, Chairman of the Board

OSA FINANCES IN 1996

In 1996 OSA achieved the highest collections in its
history. The sum total of authors’ royalties paid by
users amounted to K& 286.6 million. Together with the
royalties collected for other organizations (Dilia,
Intergram, various artists’ organizations) totaling K¢
3.8 million, the overall sum has surpassed the level of
K¢ 290 million.

In comparison with the previous year, we managed to
collect K& 62.5 million more (the sum rose from K¢
224.1 million in 1995 to K¢ 286.6 million in 1996).
This represents a growth of 28 per cent, i. e. a triple of
the 1996 inflation rate.

A steep increase of collected royalties was achieved in
all areas of use except of films and payments from
abroad (caused exclusively by the delays in money
transfers from Austrian AKM). The growth of collec-
tions by K¢ 62.5 million was accompanied by an
increase of our running costs by K¢ 10.8 million. These
grew because of the inflationary rise of various costs,
including services (e.g. payments for mailing, telepho-
nes, and energy) on the one hand, and on the other as a
result of the extension of our activities: we increased
the number of inspectors of musical performances, set
up a new branch office at Karlovy Vary, purchased
new computers and software, etc.

Average ratio of the running costs to the total collec-
tions amounted to 18.1 percent.

In contrast to previous years, our finances were bal-
anced in 1996.

The total of royalties paid to authors amounted to K&
199.7 mill. Individuals represented by OSA were paid
K¢ 117.7 million (in 1995: K& 98.6 million), business
bodies and other Czech organizations were paid K&
27.8 million, and K¢ 54.1 million was paid to foreign
recipients. '

The substantial growth of collections in 1996 will be
reflected in royalties paid in 1997.

In accordance with Act No. 237/95 (regulating the col-
lective administration of authors’ rights), the annual
balance was verified by an independent auditor,
whose verdict was "no reservations*.

Note:

Following a recommendation by the auditor and con-
sultations at the Ministry of Finance of the Czech
Republic, we changed the methodology of OSA
accounting. Our financial gains now reflect only the
real running costs. This explains a decrease in the
absolute amounts given in the Financial Results as
against those for 1995.

Ing. Miroslav Mare§
Head of Financial Department

PYRAMID CHART OF ROYALTIES

In our figures for 1996, we prepared a breakdown into
individual income categories of authors. The diagram
does not include payments to publishers, to other
legal entities, or to other Czech or foreign copyright
protection organizations. It reflects the breakdown of
distributions to authors and heirs (Czech individuals).
We retained the income groups used in previous
Yearbooks. It turned out again that virtually all musi-
cal genres and fields are represented in all income
groups. The differentiation between incomes of indi-
vidual authors has increased remarkably.

In the group of “millionaires“, the number has risen
from 8 to 9. The 0.5 to 1 million category has wit-
nessed a substantial growth from 18 authors in 1995
to 29 in 1996. To these figures, a moderate decrease in

the three bottom categories corresponded. There has
been a dramatic decrease in the number of authors
with annual income up to K¢ 10 thousand (from 2,554
in 1995 to 1,584 in 1996). We were really surprised by
the fact that no usage has been recorded in any of the
many areas monitored in the case of several hundred
authors represented by OSA. This has led to further
differentiation of royalties.

A comparison of these data for all persons represented
with those of OSA members shows that the members
have improved their position significantly, especially
in the field of public performances (by 40 percent)
and mechanical rights (25 percent). They have retain-
ed their position in income from abroad, while in
radio royalties they experienced a very slight decrease



however, their income from television rights decreas-
ed more sharply. A dramatic decrease took place in
the film category, where a number of new authors
were registered. Regrettably, in 1996 several dozen

members failed again to meet the minimum income
level as defined in the new accounting regulations. In
total, the individuals represented were paid K& 117.7
million.

PYRAMID CHART OF PUBLISHERS

In 1996, OSA distributed publisher’s fees based on
contracts of music authors with publishers to the total
of 37 publishers (to 30 in 1995 and to 20 in 1994). The
total amount of K¢ 19.7 million was paid in 1996, as
against K¢ 13.8 million in 1995 and K¢& 11.7 million in
1994.

A positive prognosis of the 1995 Yearbook has been
borne out by the developments in 1996. The growth of
actually paid amounts does not include the share of
publishers’ fees in the sizable payments from Austria
(which will be reflected in the balance for 1997). The
publishers” chart again shows remarkable differenti-
ation. A number of publishers have worked

themselves up to the group with income exceeding K¢
100 thousand (their number has grown from 3 to 9).
Even more striking was the growth in the category
achieving 20 to 100 thousand (from 2 to 7 publishers).
In spite of the continuing differentiation, new entre-
preneurs are entering the scene of publishing business
it is only natural that they achieved little or no profits.
The growth in the number of publishers gives the au-
thors a greater opportunity to publish their new works.
A large number of new publishing contracts indicates
that the positive trend in this field will continue and
that the catastrophic scenarios which have been heard
sporadically will fail to materialize.

CZECH MUSIC ABROAD

In 1996, Czech music was again very successful abroad.
Although the payments decreased by K& 6 million as
against the previous year, a strayed payment from Austria
(K& 8 million) arrived in 1997 only and will be reflected
in the balance for the present year. In fact, Czech music
retained its international position taking into account the
strengthening of the Czech currency during 1996, the in-
ternational standing of Czech music even improved. As
most of the payments from abroad are made in the second
half of the year only, later than the domestic payments
(OSA, too, makes most of its payments to foreign
accounts in the second half of the year), OSA seemingly
paid to authors several million korunas less than it
would correspond to receipts in foreign currencies. I said
“seemingly” quite deliberately as the authors’ royalties
were transferred to their U. S. Dollar or German Mark
accounts unless they expressly required payments in
Czech currency.

In terms of genre structure, classical music has preserved
its traditional leadership (49 percent), followed by film
(22 percent), popular (15 percent), and brass band music
(14 percent). The last-mentioned genre weakened its
relative position and this trend has continued in the first
months of 1997.

As to the territorial structure, Czech music had the
greatest market in Germany (GEMA paid our authors over
K¢ 32 million), followed by Austria with K& 9.7 million
(the strayed payment included). These two neighboring
countries are recipients of more than a half of all exports
of Czech music. The third and fourth ranks, with K¢& 5.5

million, are equally shared by France and the United
Kingdom, followed by SUISA with K& 4.6 million and
Scandinavia with 3.3 million (here the figure covers the
total receipts from STIM, KODU, TONO, TEOSTO, and
NCB). This methodology gives the United States the
seventh rank with K¢ 3 million, Italy the eighth rank with
K¢ 2 million, followed by the Netherlands ranking ninth
with K¢ 1.7 million, Japan ranking tenth with 1.3 million,
with ranks eleven and twelve being shared by Belgium
and South Africa with K& 1 million each. The other
countries remained under the K& 1 million mark.

In this connection we would like to announce a very
pleasant news: in 1996, the first payments from the
Croatian HDS arrived, as well as those from the Estonian
EAU and Latvian LATGA-A. While Hungary and Poland
sent their payments as expected and while the payment
from Russia has arrived, too, all these in their total repre-
sent less than K¢ 1 million. A separate category is formed
by receipts from SOZA (K¢ 1.1 million).

In the total OSA balance, payments from abroad repre-
sent a very substantial part. For the sake of comparison,
we should remember that there are only a few copyright
protecting organizations worldwide whose export of
music would amount, like OSA'’s, to almost one quarter of
all royalties payments and more than 23 percent of the
total of all gross income. As a rule, any share of exports
exceeding 10 percent is considered a success.
Preliminary figures for the first quarter of 1997 indicate
that the positive tendency will continue in the present
year, too.

FOREINGN MUSIC IN CZECH REPUBLIC

In 1996, OSA made payments abroad amounting to
K¢ 54,1 million. In recent years, especially since 1992
when OSA became fully independent, a steep increase in
payments abroad has been noted. The growth over the
last few years can be seen from the following figures: in
1992 K¢ 18 million were transferred abroad, in 1993
K¢ 32 mil-lion, in 1994 39 million, and in 1995 K& 40
million.

In the genre structure, payments for popular and film
music prevail. The territorial picture generally corre-
sponds to the areas where Czech music is exported, with
one notable exception, however, an exceptionally high
proportion of music imported from English-speaking
countries.

Foreign music is extensively used by private radio
stations and it accompanies foreign television series and
movies. In the course of 1997, OSA intends to subject
the use of foreign music to a detailed analysis, to be pub-
lished in the next edition of our Yearbook.

Again, preliminary figures for the first quarter of 1997
show that the payments for the use of foreign music will
show significant growth. The difference between the
payments for Czech music from abroad and the
payments for the domestic use of foreign music will
radically diminish.
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EARLY HISTORY OF 0SA

Part Il
1926-1945

In the last issue of our Yearbook, I gave a brief
description of the history of OSA from 1919 to the
publication of the first Czechoslovak Copyright Act
(No. 218/26)in 1926. This Act expressly accorded
authors of music broadcasting rights, which proved
immensely important as the age of the radio in our
country was just beginning. Also, authors of music
were accorded what we know today as mechanical
rights, that is the right to reproduce works using a
material substratum. This proved to be of vital
importance for the relationship of authors and pub-
lishers to the recording industry. It is of historical
interest to music authors as it included specific
stipulations on various aspects of their work.

As early as the following year, OSA announced
its tariffs, which were subsequently published in the
Gazette of the Republic of Czechoslovakia, putting
an end to endless as well as fruitless debates with
users concerning royalties to be paid. In the same
year, Czechoslovakia and the USA signed an agree-
ment on mutual copyright protection. This agree-
ment was necessary due to the fact that the United
States had not yet become a signatory to the Berne
Convention and was not to become affiliated for
decades to come. In 1927, CISAC, international con-
federation of copyright organizations protecting
authors and composers, was established in Paris,
with OSA being one of founding members. In the
same year, OSA moved again from Uhelny trh to
Revolu¢ni St. No. 3. It was not to stay there long,
however, as it moved soon to Vaclavska St. No. 33,
Prague 2. OSA’s growth is testified to by the fact that
its 40 employees took as many as 13 office rooms
there and that in its records it is proudly stated that
OSA was equipped with "telephones, typing and
calculating machines, as well as with a file of pro-
moters and works."

In 1928, a builder named Frantisek Tronicek
asked the Czech Register to enter a newly construct-
ed building No. 786 in Prague’s Dr. Albin Bréf
Street. The request was granted and the building
was allotted street number 20. Like in many similar
cases, the street name has been changed several
times since then: during the Nazi occupation it was
Hermann Goring Street, after the war President
Eisenhower Street and, later it obtained its present
name, Ceskoslovenské arméady (Czechoslovak Army)
Street. However, the street number remained un-
changed, no matter what regime or government was
in power. In 1929 the building was officially handed
over for use equipped with garages and purchased
by OSA. The contract on the purchase between the
constructor and OSA was made several years later,
on May 26, 1933. It bears signatures of the construc-
tor and of two OSA representatives, Vladimir Karel
Urbanek and Karel Josef Barvitius. It stated explicit-
ly that OSA had taken over and used the building
prior to the signing of the contract. The records from
the time show that the moving operation required

no fewer than 15 truckloads and that the OSA per-
sonnel took a part of the 1st floor as well as the whole
2nd and 3rd floors. The upper stories were leased,
with a part of the ground floor being leased as a
shop with a store-room. The purchase of the build-
ing cost OSA authors their three years’ royalties.
Such a marvelous act of unselfishness must seem
astonishing to many present-day observers. It was a
gift to future generations of composers and lyricists,
by no means diminished by the fact that most of the
amount was obtained from the radio which had
been unwilling to make an omnibus contract and
now lost a court case against OSA.

The purchase of our own building ended OSA’s
“nomadic“ existence and enabled significant en-
hancement of its staff as well as bodies. Until then,
OSA’s monitoring of public performances of music
had been focused on Prague and Brno with several
other large cities being added only gradually.
However, country towns and small localities had
still been able to evade payments. This situation is
by no means exceptional even today in a number of
developing countries, especially those with a large
territory, where our sister organizations are suc-
cessful in the monitoring of productions and broad-
casting in the capital only or, at best, in several other
big cities. Only after achieving a substantial increase
in the level of payments they will be able to extend
their coverage to small towns and countryside.

In 1936, the copyright law was updated.
Paragraph #30a of the new version enabled official
bodies to “formally confirm the exclusive entitle-
ment of OSA“, which had been "de facto only* until
then. In the same year, the Ministry of Education
published a decision in the Gazette giving OSA
exclusive rights to public performances of musical
works as well as exclusive right to collect royalties
for such performances. This resulted in further
dramatic growth of OSA’s activities. It is interesting
to note that in the fiscal year 1936-37 (which ended
in June 1937) OSA received K¢ 6.8 million. In spite
of the running costs amounting to 10 percent, it was
able to allocate to the construction and welfare
funds K¢ 1.5 million, a relatively large sum con-
sidering the fact that each member devoted 10 per-
cent of his or her royalties to the welfare fund which



also assisted widows and orphans of OSA members.
Payments from abroad reached K& 80 thousand
then.

1938 was ominous for OSA, which encountered a
number of problems and disputes with users in the
German-speaking areas of the country as well as in
Slovakia, where an OSA branch office had been
operating for a number of years, proudly called
"Inspectorate for Slovakia and Sub-Carpathian
Ruthenia®“. The office - which relentlessly boasted
that it was equipped with telephone - was situated
in the building of Zivnodom No. 1. Trying to assist
OSA to protect authorship rights, the Bratislava
Ministry of Education published at the beginning of
January 1939 a decision extending the exclusive
entitlement of OSA to the territory of Slovakia. In
the same month, the Prague government issued
regulations on the protection of copyright in public
performances, asking state and public bodies to co-
operate with OSA. The decision was published in
the official Gazette.

In the fall of 1938, however, the German-speaking
areas were ceded to Germany and on March 15,
1939, Slovakia formed a separate state. These devel-
opments led to a sharp decrease in the number of
users, a large part of whom lived in economically as
well as culturally highly developed areas with
ethnically mixed population. Radiojournal (the pub-
lic radio station) lost one third of its 1.2 million
listeners and several authors left OSA to be repre-
sented by German, Polish or Hungarian copyright
organizations. After an agreement with OSA, the
Bratislava inspectorate was transformed into SAS
(Slovak Authors’ Union). A major blow was dealt to
the mechanical rights sphere as two of the four
Czechoslovak recording companies were in the now
lost German-speaking areas. OSA had to cut the
number of employees by 12 percent to 70. It simpli-
fied the distribution rules so that popular songs
shorter than 5 minutes obtained one point, those
longer than 5 minutes (most of the songs then) ten
points, chamber music compositions 500 points,
while symphonies brought 1000 points. As early as
in 1939 the German Reichsprotektor, the Nazi ruler
in Bohemia and Moravia, deprived OSA of the right
to have contacts with foreign partners and trans-
ferred it to the German STAGMA. In the following
year, he subjected OSA to the Reich’s Ministry of
Education and Propaganda and, at the same time, to
his own office. Several months later, he appointed
his trustee, who - as the records reveal - inspected
OSA’s premises twice a week, thoroughly screening
all the correspondence of its director as well as of
the department heads. The tariffs of royalties for
performances of music were set in a special docu-
ment of the Supreme Price Office. This policy was
further tightened on March 23, 1942, when the
Reichsprotektor entrusted STAGMA with authoriza-
tion of performances in the territory of the
Protectorate of Bohemia and Moravia and ordered
the STAGMA branch office in Liberec to carry out
the dissolution of OSA.

However, in 1942 a tacit agreement was made
quietly between the representatives of OSA and
STAGMA, who had known each other personally for

decades. It was agreed that the royalties for STAG-
MA would be collected by OSA, put on the account
of Postovni sporitelna bank, and subsequently trans-
ferred to the OSA liquidation account. This tacit
agreement, whose importance will be clearly seen in
comparison with the fact that at the same time in the
territory of Germany-occupied Poland (the so-called
General Gouvernement) there was no copyright pro-
tection whatsoever. There was one negative aspect
of this situation, too. For the first time in the history
of OSA, the term “redistribution” appeared. At that
time, it meant preference given to German authors
and became one of the occupation-time terms like
wall-gazette, shock brigade, etc., which were to be-
come OSA’s nightmare for almost half a century to
come.

Due to fears of persecution, no records were made
of the 1943 and 1944 OSA Board meetings the
records for the period were updated only in 1945.
During the German occupation, the volume of OSA’s
correspondence decreased by a quarter, the number
of authors’ and users’ visits by a third, prompt
notes by a half and the number of contracts by one
third. On the other hand, only a slight decrease in
membership was noted (5 percent). In wartime, a
bomb shelter was built underneath the OSA build-
ing. The records on administrative war waged then
between official bodies insisting, on the one hand,
that war measures to stop all building activities
should be adhered to, and, on the other, that this ban
did not apply to the building of bomb shelters, serve
as a grotesque example of Czech bureaucracy’s lack
of common sense.

Already in May 1945, that is in the same month
as Prague was liberated, the Ministry of Justice,
quoting a Decree of President Bene§ on the restora-
tion of legal order, declared void the decision of the
Reichsprotektor to dissolve OSA. The OSA repre-
sentatives made a contract with Slovak composers
agreeing that SAS would be retained as an inde-
pendent organization covering the territory of
Slovakia, with OSA being granted exclusive repre-
sentation of Czech as well as Slovak authors to for-
eign partners.

Like in any other major social change, some users
proved to be too clever. They claimed that OSA did
not exist in fact and that, as a result, there was no
necessity to pay royalties to authors. Just like in
quite recent years, OSA had to prove its registration.
It was found then in the Register of Companies of
the Regional Commercial Court and of the District
Common Pleas in the folder Dr.XXI-205 (general co-
operative associations). OSA has always been too
unique to share the same slot with others. Still in
1945, OSA made its office, finances and personnel
available to the Syndicate of Czech Composers,
where some prominent musicians served then: its
honorary chairman was Vitézslav Novak, its chair-
man Vaclav Kapral, its section of classical music
was chaired by dr. Tomések, popular music by Jifi V.
Fiala, lyricists’ section by Ruda Jurist, and publicity
by Prof. Alois Haba. The Syndicate was to turn into
the Union of Czech Composers before long, begin-
ning a new chapter of the history of OSA.

JUDr. Josef Slanina, CEO
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PRACOVISTE OSA

PRAHA

Cs. armady 20
160 56 PRAHA 6
tel./fax: (02) 312 30 73
tel.: (02) 243 111 76
e-mail: osa@osa.cz

Basty 8
602 00 BRNO
tel./fax : (05) 42215788
tel.: (05) 42215789

HRANICE na Morave

Hotel Cementar
8. kvétna 1850
753 01 HRANICE na Moraveée
tel/fax: (0642) 203818
tel.: (0642) 205818

KARLOVY VARY

Na vyhlidce 53
360 00 KARLOVY VARY
tel.: (017) 3224213-14
fax: (017) 216 254
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